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                   

                 

           

          
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











13

S.

A.

T.

B.

16 B

S.

A.

T.

B.

18

S.

A.

T.

B.


po

mf

wer- and emp ty- ad vance

p

-




po

mf

wer- and emp ty- ad vance

p

- And

p

re me- dy- the




po

mf

wer- and emp ty- ad vance

p

- And

p


po

mf

wer- and emp ty- ad vance

p

-



 
Thelife

mf

wi thin- of au to

ff

- no- my- and


poi son- of ex ploi- ta- tion.- The

mf

life wi thin- of

ff
gliss.




re me- dy- the poi son- of ex ploi- ta- tion.- The

mf

lifewi thin- of

ff

 
The

mf

life wi thin

ff


cre

mf

- a - ti vi- ty- shall o ver- come

ff

- The

p


cre

mf

- a - ti vi- ty- shall o ver- come

ff
gliss.

- The

p




cre - a

mf

- ti vi- ty- shall o ver- come

ff

-




shall

mf

o ver- come

ff

- The

p

         

                  

             

        

           

 
               

                 

    

             

           

           

      
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







20

S.

A.

T.

B.

22

S.

A.

T.

B.


ty rant- of a life with out,- de ter- mined- of si lent- re gu- la- tion.,

mf

-


ty rant- of a life with out,- de ter- mined- of si lent- re gu- la- tion.

mf

-




Si

p

lent- re gu- la- tion

mf

-


ty rant- of re gu- la- tion

mf

-


si

whispering

p

lent- re gu la tion.- - si- lent- re gu lation

each vocalist improvises 
based upon the bracket

mf
 


si

whispering

p

lent- re gu- la- tion- si lent- re gu- la- tion-

each vocalist improvises 
based upon the bracket

mf
 




si

whispering

p

lent- re gu- la- tion- si lent- re gu- la- tion-

each vocalist improvises 
based upon the bracket

mf
 


si

whispering

p

lent- re gu- la- tion- si lent- re gu- la- yion-

each vocalist improvises 
based upon the bracket

mf
 

                  

                   

     

       

               

               

               

               

Soprano, Alto, Tenor, Bass
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











25

S.

A.

T.

B.

C
27

S.

A.

T.

B.

30

S.

A.

T.

B.


The

mf

spon ta- ne- i- ty

ff

- of the inn

mf

er- most- realm shall li be- rate

ff

-


The

mf

spon ta- ne- i

gliss.

- ty

ff

- of the inn

mf

er- most- realm shall li be- rate

ff
gliss.

-




The

mf

spon ta- ne- i

ff

-

gliss.

ty- shall,

mf

shall, shall li be- rate;

ff

-


The

mf

spon ta

ff

- ne- ous- shall

mf

li be- rate;

ff

-

 
U

p

ni- ty- of mind and spi rit.

mf

-


There

p

shall be u ni- ty- of mind and spi rit.

mf

-





U

p

ni- ty of mind and spi rit.

mf

-


There

p

shall be u ni- - ty- of mind and spi rit.

mf

-


This

p

pur - pose gui ded

  
This

p

o -




This

p

pur pose- gui ded- of aes the- tic- know ledge,-




This

p

pur - pose gui ded,-

                      

                

              

          

        

               

         

              

           

    

           
           

Soprano, Alto, Tenor, Bass
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





33
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T.

B.

D
35

B.

E
44

V.S.

S.

A.

T.

B.


This o pen- path of a gen- cy- and free

mf

dom.-


pen path of a gen cy- and free

mf

dom.-




This o pen- path of a gen- cy- and free

mf

dom.-


This o pen- path of a gen- cy- and free

mf

dom.-

 
The

f


The

p

i mma- nence,- the i mma- nence of the non -


The

p

i mma- nence,- the i mma- nence of the non -




The

p

i

mf

mma- nense,- the

p

i

mf

mma- nence,- the

p

i

mf

mma- nence-


i

p mf

mma- nense,- the

p

i

mf

mma- nence,- the

p

i

mf

mma- nence,-

          

         

           

          

   

                

                

               

             

Soprano, Alto, Tenor, Bass
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









45

S.
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B.
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T.

B.
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T.
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e- xis- tent

f

- The an ti- the- sis- of the em pi

mp

- ri- - -


e- - xis- tent,

f

- The an

3

ti- the- sis,- em

p
3

pi- ri- cal,-

3 3




of

p

the non e- xis- tent

f

- The an ti- the- sis- of the em pi- ri- - -


em

f

pi ri- - -


cal,

mf p

The ne ga- tion,- the ne ga- tion- the ne ga- tion- of


p

The ne ga- tion,- the ne ga- tion- the ne ga- tion- of




cal,

p

The

p

ne ga

mf

- tion,- the

p

ne ga

mf

- tion,- the

p

ne ga

mf

- tion-


cal,

p

The

p

ne ga

mf

- tion,- the

p

ne ga

mf

- tion,- the

p

ne ga

mf

- tion,-


the ma te- ri- al

f

- or der

mp

- - of the world.

mf p


the ma te- ri- al

f

- or der

3

- of

p
3

the

3

world.




of

p

the ma te- ri- al

f

- or der-

p




or

f

der.-

p


                   

                    

                
    

     

                   

                     

                

                 

              

                    

           

  
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











F
52

S.

A.

T.

B.

54

S.

A.

T.

B.

56

V.S.

S.

A.

T.

B.

 
The

p
3

non

3

-


If,

p

if to call the non e- xis- tent- to e -




If

p

to call, if to call the non e- xis- tent- to e -
If,

p

if to call the non e- xis- tent- to e -


e-

3

xis- tent,- how it could be non

mf

e- xis- tent- if it did not

p

e xist,-


xis tence- is to ask how it could be non

mf

e- xis- tent- if it did not

p

e xist,-




xis tence- is to ask how it could be non

mf

e- xis- tent- if it did not

p

e xist,-


xis tence- is to ask how it could be non

mf

e- xis- tent- if it did not

p

e xist,-


Then there, then there is the ex plo

f

- - -


Then there, then there is the ex plo

f

- - -




Then there is the ex plo

f

- - -


Then

p

there,

mf

Then

p

there,

mf

Then

p

there

mf

    

            

               

           

                  

                     
                     

                      

          
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